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Born in São Paulo (Brazil, 1985). Received his bachelor degree in Visual Communication (ESPM), certification in 
Graphic Design (EPA) and Illustration (Quanta Academia de Arte). He has a diploma in Free Arts (HbK Braunschweig) 
and he is starting a Master Degree in Free Arts with Prof. Olav Christopher Jenssen. Octaviano participated in 
different solo and group shows such as "Navegante", Aberto Caminho das Arte Porto Alegre, Rio Grande do Sul, 
Brasil; "Die Groteske", Herzog Anton Ulrich-Museum Brunswick, Germany; "My favorite object", Hestia Belgrade; 
"Operation Lagune - Venice Biennale", Konnektor Galerie Hannover, Germany, etc. He was an artist-in-residence in 
Brazil, Montenegro and Serbia.

The life and an artistic career of Domingos de Barros Octaviano could be defined by the term "gateway", 
“passage”, “transit”, as the life of this artist takes place between his native Brazil and Germany, balancing on the 
border of the West and the autochthonous native and popular Brazilian culture. His artistic oeuvre is being 
approached as to a certain journey, "a passage" leading the artist to create intuitively, without any previous 
sketching, but still meticulously, a work of art. His work abounds with iconographic language (attributed also to his 
education in visual communication), symbols mostly derived from native or popular Brazilian culture and finally out 
of his own personal visual vocabulary often inspired with childhood memories of the sea and its natural ambient. In 
some cases the symbols transform into abstract, unreadable forms. The focus and background of the works such 
as “Gravity" or his ceramic works ("Cavucando") are based on Octaviano's ongoing research of the povo 
sambaquieiro (sambaquieiro people) societies settled around Brazil, mostly in the southern coast of Santa 
Catarina, being one of the largest Sambaqui sites in South America. The word cavucando comes from the verb 
cavucar, which means to dig a hole on the surface, be it sand or earth, and refers to the inner search the artist 
does, inspired by the archeological Sambaqui research of his motherland Brazil. Sambaqui is an archaeological 
mounded site type found all over the Brazilian coast and the name comes from the native Tupi language, literally 
meaning “shellmound”. The symbols that sambaquieiro people have carved into stones, such as shellmounds, the 
full Moon, the Sun, the stars, sharks, sea birds, images of men and fish, Octaviano appropriates, transforms and 
uses them in its own way, along with his own, personal iconographic vocabulary, or the knife which has a personal 
meaning for him. The “Veredas" paintings are inspired by the book Grande Sertão: Veredas by João Guimãres Rosa, a 
key figure in Brazilian literature.  Veredas is the name of a vegetation, but it also means “paths”, having the 
metaphorical meaning of  “life paths”. These paintings are specially associated with the birds the artist 
encountered while reading the novel. The paintings "Jangada" and "Vela de Jangada" deconstruct the motif of 
jangada, a traditional fishing boat (a sailing raft) made of wood used in the northern region of Brasil by 
jangadeiros - raft fishermen. They bring abstract compositions rich in meaning, also being complemented by 
material such as beeswax that emphasizes honey as a prime matter of creation. All of Octaviano’works are 
ongoing, work in progress series which are part of a long-term and dedicated research of Brazilian culture. He applies 
the same procedure to all of his painitngs - layering, as a process so to speak, or as the mound of the sambaqui 
mountain. Whether of a narrative, a painting or a sculpture, his work is constructed out of layers at all the 
aforementioned levels, since the artist is deeply amused by the tradition and today often neglected deeper levels of 
our existence to which he makes reference.
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GRAVITY, 2023
Pigmented resin (boat paint), paper transfer and oil on canvas 
Tryptich 145 x 100 cm (each) - Unique piece

ESPERANDO NA JANELA, 2019 
Lacquer and oil on canvas 
150 x 130 cm  - Unique piece 



ESPERANDO NA JANELA, 2019 
Lacquer and oil on canvas  
150 x 130 cm - Unique piece 



JANGADA, 2019
Lacquer, charcoal and beeswax on canvas 
145 x 308 cm  - Unique piece

VELA DE JANGADA, 2019
Lacquer, charcoal and beeswax on canvas 
145 x 308 cm  - Unique piece



VEREDAS I, 2022 
Oil on canvas 
110 x 100 cm - Unique piece 

VEREDAS II, 2022 
Oil on canvas
 110 x 100 cm - Unique piece 



VEREDAS III, 2022
 Oil on canvas 
110 x 100 cm - Unique piece 

VEREDAS IV, 2022
 Oil on canvas 
110 x 100 cm - Unique piece 



VEREDAS V, 2022 
Oil on canvas 
110 x 100 cm - Unique piece 

CAVUCANDO 1, 2021 
Group of 6 ceramics - Unique piece
18.5x21x6.5cm; 16.5x17x8.5cm; 7x10.5x5.5cm; 6.5x6x6cm; 7x7x7cm; 9x7x7cm 



CAVUCANDO 2, 2021 
Group of 5 ceramics - Unique piece
19x16x3cm; 21x14x6.5cm; 21x13x6cm; 19x11.5x8; 12.5x23x2cm 

CAVUCANDO 3, 2021 
Group of 5 ceramics - Unique piece
13x15.5x4cm; 19x15x4cm; 13x8.5x9cm; 12.5x15x6cm; 30x9x9cm 



BROMÉLIA RAIO DE SOL, 2023 
Collaborative work with Bruna Octaviano  
Handwoven cotton tapestry made in Brazil, watercolour on Hahnemühle paper 
77 x 104 cm and 16.5 x 25 cm
Unique piece
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