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 The rise of sport as a field 
of study in anthropology, ethnograp-
hy, sociology and other sciences has 
attributed it with the role of a notion 
worth exploring for yet another view 
of how our society is composed and 
works. It´s diverse functions of play 
can reveal various aspects of both the 
individual and the collective. Drawing 
on this notion it is interesting to notice 
that until recently the contemporary 
art field, a field very interlinked with 
the above mentioned sciences and 
espe-cially with the discipline of aest-
hetics, has been reluctant in approac-
hing the topic of sport, consi-dering 
it a mass phenomenon not worth 
tackling and has hence lagged behind 
in its analysis from theoreticians and 
critics as well as in its employment in 
the creation of works by the artists. 
Three very recent art exhibitions 
however, manifest the leap taken by 
some institutions and present us with 
works that concentrate on the field of 
soccer: ¨Beatiful Game¨ at the Mestna 
galerija in Ljublja-na in 2012, ¨We are 
Football¨ at the Mucem in Marseille 
which closed this February and the 
current Perez Art Museum show in 
Miami ¨The World´s Game: Fútbol and 
Contemporary Art¨. With this in mind 
we wanted to give basketball the 
chance to reveal itself as an equally 
interesting subject for societal ana-

in an indoor court, where just like in 
the video, a burning is produced and 
sweat is run-ning from the bodies of 
the performers. And just like the skil-
led craftsman is controlling his cre-
ation, there is a coach in full control 
of the strategy and movement of the 
game, in which the outcome can also 
break into pieces if attention from it is 
diverted. Predrag Terzić´s series ¨Elan 
Vital¨ reveal the drawings of a single 
strategy used by a coach and perfor-
med by a team on the court. In the 
photographs there is a ghostly pre-

unattainable with money. Something 
that needs time. It speaks of both the 
passion of doing something and the 
pure devotion to play. At the same 
time it reminds us that social reality is 
a material process; a dif-ferent soci-
ety is constructed by making it rather 
than imagining it. And that making 
needs time. Furthermore the three 
titles of the balls ¨Oaxaca¨, ¨Srbija¨ 
and ¨Belgrade¨ situate the game in 
both national, regional and local con-
texts. ¨Motecuhzoma¨  and  ¨Municipal 
Basket¨  take the sport to indigenous 

sing that link with contemporaneity by 
mixing the old traditional portrait with 
a pixellated image. A blurred memory. 
Memory is effortlessly associated with 
the hard drive, and it´s loss can result 
in a blurry image in both the digital 
and the real world. ¨National Service¨ 
is a series of portraits of 21 people 
that changed the course of basketball 
history in Yugoslavia. Situated against 
a blue and gold background and set 
in a timeless, flat state, they evoke an 
iconic image. Yet, its pixels remind us 
it could vanish, decompose… and it 

 Split had an amazing num-
ber of ambitious sport workers and 
an army of amateur sport lov-ers 
without which it would have been 
impossible to imagine such a perfect 
organisation of a sport manifestation 
of such dimensions. Katerina´s work 
shows us a different generation, in an 
already partitioned state, practicing 
different sports and dances in front of 
the arena. We are confronted with the 
current state of a stadium that once 
symbolised a lot more than it does 
today. Citizens in-terviewed through 
their testimonies point to this historic 
relevance and importance as well 
as their nostalgic sentiment. In fact, 
Gripe was home of the Jugoplastika 
basketball team, a three time con-se-
cutive winner of the EuroLeague, from 
1988 to 1991. Interestingly, the next 
year, in 1992 the Olympics were held in 
Barcelona and Yugoslavia was banned 

of the break up of SFR Yugosalvia 
and its subsequent formation into 
independent successor states. So 
hostile was the ambience and so real 
the political intrusion into a team that 
played for the love of the game and 
the relationship between the players, 
the ones belonging to the generation 
portrayed in ¨National Service¨. Those 
players that were there for the hard 
training, that escaped classrooms to 
get that last shot at sunset… for the 
type of play which Huizinga4  calls 
paideia, the Greek word for child´s 
play, inno-cent play, the locus of where 
it all started… 

 

4 Huizinga, J., ¨Homo Ludens¨, 2012, Alianza 

Editorial, Madrid.

lysis through the work of five internati-
onal artists that are linked to the sport. 
The diver-se  geographic background of 
the artists further supports the impor-
tance of the sport on the global arena 
as well as its multicultural, national 
and local implications. 

 Let us start with the local 
and travel faraway to the region on 
Oaxaca in Mexico, where Mo-relos 
León Celis has produced a new series 
of works using traditional black clay, 
a material very typical of the region. In 
the video we can see the work in pro-

gress, the atmosphere of the burning 
process and the master at work. El 
maestro… the person responsible 
for the outcome and for the cautious 
monitoring of every detail during the 
most crucial moments of creation, 
while everything is still hot and bur-
ning, and the risk of breaking is still 
present. The sound accompanying 
the image though, does not corre-
spond to the same setting, it is rather 
different from the one expected. The 
squeaking of shoes on the parquet 
takes us to the sound of a faster at-
mosphere, that of a basket-ball game 

sence of the coach manifested in the 
drawn action. In the video of Morelos, 
there are two masters at work: one 
visible on the screen as craftsman 
and one imagi-ned to be directing the 
game we can perceive the sound from. 
Intertwining elements of play, crea-
tion, strategy and supervision, an 
artisan can be compared to a master 
which in turn can be com-pared to a 
coach leading his team, just as a ma-
estro leads his orchestra. In this way 
the work also presents us with noti-
ons of skill and talent: that of a craft-

people of Mexico and a local tradition  
of craftsmanship throughout many 
generations worth safeguarding in 
times of an ever industrialising world. 

 Predrag Terzić also takes us 
to this generational turn, in a nation 
that sought to make it´s own way in 
the sport constellation and which ne-
eded time to achieve such goal. Terzić 
employs ¨national¨ as a reference to 
a system created by four individu-
als which has brought the Yugoslav 
basketball to new heights. ¨National 

did! Just at the tip of its energy, the 
iceberg had to fall. Yugoslavia was at 
war and banned from participating at 
the Olympic Games in 1992 in Barce-
lona. The generation that followed the 
founders of the Yugos-lav basketball 
school that still considered itself to be 
a team, was partitioned by an exter-
nal force, felt already in the audience 
behaviour at various sport events in 
the state that was dissolving. 

 This dissolution can also 
be found in the emptiness or rather 

from participation due to the war that 
erupted the previous summer. The 
national team as well as the different 
national clubs were not admitted 
into international competitions. But 
in some cases, the human side of the 
sport prevai-led over the political. It 
is in these emergency situations that 
the transnational and more human 
character of the game is located and 
cherished. ¨Partizan de Fuenlabrada¨ 
2. Partizan, a Belgrade basketball 
team, an eternal rival of  the city´s 
Red Star, with loyal fans and home 
stadium in Ser-bia´s capital, saw its 
relocation to the south of Madrid 
where it was generously accepted by 
Fuen-labrada Basketball team and 
witnessed the establishment of a 
new crowd of fans, less avid than the 

2 The title of a documentary produced by 

Canal + España

2018 is marked as the year where we 
commemorate the 100 years of the 
establishment of Yugoslavia, a state 
that ceased to physically exist but 
did not go to oblivion in the collecti-
ve me-mory, especially its national 
sportive heritage. Sport is in an era of 
global migrations and social move-
ment as much as we are. This stance 
is materialised in Terzić´s new works 
titled ¨F4BGD¨ which depict players 
against a background of the national 
decorative motives of the country they 
play in, not always coinciding with 
their own national identity. The sport 
arena is also experiencing cross cul-
tural practices with players not just 
playing for foreign club teams but also 
being awarded the status of national 
players through processes of natu-
ralisation. Against this backdrop, can 

sman and that of a player, at the same 
time considering the fragility of both 
situations and the concentration re-
quired for their production. ¨Artisanal 
Basketball Matter¨ is a juxtaposition 
of time, the slow process of creating a 
clay ball ver-sus the fast pace marked 
by the game. It also recalls something 
that comes before modernity and 
which is slowly disappearing: true 
craftsmanship. A tradition of experi-
ence, a handmade product created by 
a process acquired from generation 
to generation - a skill inherited and 

Service¨ functions like an ode to the 
founders of the Yugoslav basketball 
school and emancipation. These were 
some of the players of that first gene-
ration (which was followed by others) 
who, despite all achievements, did not 
consider themselves as heroes, they 
truly enjoyed the game and playing, 
being famous and attaining individual 
recognition was not their goal, they 
worked as a team. They constituted 
the intelligentsia of the nation and 
the middle class, they were citizens 
and hence represented the people. 
Their agenda was not competitive and 
neither pushed by a political one like 
in the neighbouring communist states 
of the time which had to adopt the 
Stalinist physical educational regi-
me and a more austere approach to 
sport, very linked to the military. These 
players were there with their heart 
and soul, playing for their nation, but 
most importantly playing as a team 
performing the sport they loved, and 
seen as founders of a bright future for 
their sport. Yugoslavia´s non-aligned 
status as a successful ¨third route¨1 in 
the Cold War duel, not only helped in 
escaping the U.S.S.R - U.S.A dominant 
ideology of sport, it positioned itself 
as a direct opponent in various occa-
sions against one or the other, mar-
king this way its territory not only as a 
major sport nation but also as a healt-
hy body all together personified in the 
glory of the athletes. Numerous were 
the victories of that Yugoslavia, star-
ting with the World Cup gold medal 
in Ljubljana in 1970 all the way to the 
team´s success in the 90s and later 
on at the turn of the new century. The 
victories helped basketball´s status in 
considering a sport of national impor-
tance and one that defined the iden-
tity of a later dissolving nation. Terzić 
wanted to paint the individuals which 
formed this collective body, a thing of 
the past, without loosing its contem-
porary significance. He resolved his 
conflict of how to paint without mis-

1 Ivković D., ¨Sport: Where Everything Star-

ted and Ended¨, Nedeljnik Panel, Specijalno 

Izdanje

devalued status of the Gripe-Koteks 
Sports Recreation Centre in Split 
visible in Katerina Duda´s ¨A Step for 
Koteks¨. Construc-ted under Tito´s au-
spices in 1979 for the Mediterranean 
Games in the Croatian coastal town, 
it is a symbol of sport. ¨The House of 
Glory of Split´s Sport¨ is written at the 
entrance of the Gripe arena and emp-
hasises the construction of the city´s 
identity as that of a sport city. But this 
building, along with other urban deve-
lopments that took place in order to 
host the games, was of crucial impor-
tan-ce for Yugoslavia´s relevance in 
the Mediterranean region and served 
as testimony of a moderni-sing nation 
through its architectural creations 
and strong sport and culture backgro-
und. 

 Basketball is also seen 
as a modernizing entity, ball games 
have always been part of the culture 
and traditionally played amongst the 
Mayan civilisation, but Colonialism 
brought about changes in how sport 
is played in Latin America. In a rural 
Chilean setting, on a backdrop of 
Chiloé island houses which are tran-
sitioning from their wooden aspect 
using local resources to an indus-trial 
appeal typical of a modernising force, 
baskets for play appear in Cristian 
Ureta´s photographs almost as if 
objects ¨in transition¨. If the construc-
tion of  a sports complex in Croatia´s 
coastline signified modernity and the 
town´s identity corresponded to that 
of a mecca of the sport world, then 
the persisting baskets (calling them 
courts would be imprecise) found in 
Ureta´s photographs are testimonies 
of a resistance to the reshaping of a 
rural settlement into a more urban 
development. The image of a former 
physical education classroom conver-
ted into a bus station bears witness of 
a modernising force, but the presence 
of so many other baskets that provide 
opportunities of play are crucial to the 
understanding of another presence: 
that of sport lovers and communities 
that lo-ve to play the game of basket-
ball. 

home ¨grobari¨3  but very supportive of 
their new team in town whose games 
they followed emo-tionally and vividly. 
This team won the Euroleague that 
same year showing the integrity of 
its team in a time of national instabi-
lity. Another example was the Greek 
hospitality to the Yugoslav national 
team right before the 1995 Europe-
an Championship in Athens where 
it was readmitted to interna-tional 
sport competitions and achieved its 
first gold medal as a significantly 
smaller state right after its partition 
from the former regions which at the 
championship were direct rivals and 
even stepped off the stage during the 
medal ceremony. This was the reality 

3 The name given to Partizan supporters 

which in Serbian means ¨gravediggers¨ 

due to the presen-ce of black in the team´s 

colour

we still consider sport as something 
national? Are transnational instances 
possible following the exa-mples of 
Partizan de Fuenlabrada? Can we also 
look further than satisfying worldwide 
audiences for marketing and profit 
making purposes of the game to come 
back to the original essence of the 
sport? The essence of play, depicted in 
Agon Nimani´s urban basketball co-
urts across Tirana and Priština which 
take us away from agon5 , the com-
petitive side of the sport and leave 
as with the possibility of play despite 
political restrictions, national identifi-
cation or team belonging. Agon, when 
did we forget to play? 

5 ¨agon¨ is the other category Huizinga uses 

to describe play, in Greek meaning ¨com-

petition¨
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