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nahabhain distillery on the 
Scottish island of Islay.

Požlep’s ever present con-
sideration of the forgotten 
and marginalised members 
of society finds its finest 
expression in the project 
Stranger than Paradise 
(2014-2016) in which he 
and Igor Feketi toured cities 
of the former Yugoslavia, 
visiting senior citizens’ 
homes and presenting 
their residents with seven 
Yugoslav hits from the 50s 
and 60s. In doing so, they 
wanted to pay homage to 
the generation that–at the 
time when these songs 
were regularly played on 
the radio–was embarking, 
with boundless enthusi-
asm, will and dedication, on 
building a better future for 
our generation. Although 
such journeys are not easily 
translated into art, Požlep’s 
precise conception, witty 
presentation and honest 
storytelling breathes life 
into his stories and leads 
us on journeys where 
unwavering joy and sad-
ness, love and hate, life and 
death exist side by side.

The artist’s latest project, 
Blueprint for Revolution 

(2017), is a presentation 
of research findings, doc-
uments and action per-
formed in the course of his 
two-month residency in 
New York. By intertwining 
personal stories and in-
formation gathered in the 
field, he blended idealised 
childhood memories of 
America with the current 
situation of Native Amer-
icans, which he learned 
about from conversations 
with the descendants of the 
Lenape people. He started 
the project with the idea of 
cruising around Manhattan 
Island, which was inhabited 
by Native Americans before 
the arrival of Dutch colo-
nists in the first half of the 
17th century. The prepara-
tion and implementation of 
the cruise itself, including 
the search for the canoe, 
collecting details regarding 
individual sections of the 
cruise, looking for a moor 
etc. was, as is so typical 
of Požlep’s practice, full of 
unexpected but not entirely 
unpredictable twists and 
turns. The video and the 
daily log documenting the 
cruise are just two types 
of material with which the 
artist presented his project, 
whether performed on a 

theatre stage or carried out 
as a gallery presentation. 
Photographs and stories 
from his childhood, Karl 
May’s books, films about 
Winnetou and current 
stories of Native Americans 
are woven into a complex, 
socially critical narrative. 
The exhibition at the Hestia 
Art Residency & Exhibitions 
Bureau is conceived as a 
coherently modelled col-
lage of different views and 
interpretations of the given 
topic that combines a vari-
ety of documents and me-
dia of presentation span-
ning canvas, the artist’s 
book, light installation and 
video installation and fea-
tures a cruise log, abstracts 
from films on Winnetou, 
segments of a lecture 
performance as well as 
diary entries. Besides this, 
the carefully thought out 
narrative staged in gallery 
space also constitutes an 
authentic document and a 
universal commentary on 
the inadmissible treatment 
of any minority group.
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Homo travellus

Mark Požlep is a storyteller 
drawing on popular cul-
ture and current events to 
perform tales about histor-
ical personalities, literary 
protagonists, characters 
from film and figures from 
various social groups. He is 
acutely aware of the sensi-
tive nature of the materials 
he turns into stories, which 
he effortlessly interprets 
using whatever media of 
presentation, giving prima-
ry consideration to image 
vs video, performance vs 
play and classical gallery 
displays vs theatre staging. 
He takes us into a world 
composed of documentary 
materials, lived experience, 
spoken word as well the 
unconscious and the elu-
sive, but without creating 
an atmosphere of mystery. 
Instead, Požlep trans-
mutes his own reality into 
the reality of each one of 
us with incredible lucidity. 
He propels us into a realm 
where his stories make 
reality more bearable, a 
realm in which childlike 
yearning and enthusiasm 
fuse and transform into 
spirited anecdotes full of 
unforgettable exploits. He 
is an adventurer, a tireless 
explorer and an incorrigi-

ble idealist. He is playful 
yet utterly serious, precise 
yet unpredictably clumsy. 
And even though he keeps 
returning to the canvas 
and the brush, his faithful 
allies, his spirit refuses 
to be confined to the safe 
space of his atelier. While 
the aim of Požlep’s spatial 
installation Close to The 
Clouds; Not to be Seen or 
Expelled (2011) was to con-
vey his romantic vision of a 
lost island in the middle of 
the sea as a gallery back-
drop, where all elements 
except a palm tree were 
artificial, with the project 
Whatever Happened to 
Major Tom (2012) he de-
cided to convert this image 
into real scenery. To this 
end, he set off in his boat, 
Cayuco, towards an aban-
doned islet off the Island 
of Unije where he planted 
the palm, which served as 
a gallery backdrop. In these 
projects Požlep begins with 
long-term research and 
preparations and ends with 
complex presentations 
integrating different media 
of expression.

Durational projects re-
quire tremendous energy, 
determination and perse-
verance, not to mention 
an incredible amount of 

patience and selflessness. 
All these virtues played a 
decisive role in the imple-
mentation of Hogshead 
733 (2015), a project Pož-
lep carried out in collab-
oration with the French 
artist Maxim Berthou. After 
lengthy preparations for 
the joint venture, they took 
the dauntless decision to 
make a 733-mile voyage, in 
a fishing boat, from France 
to Scotland, where they 
would dismantle the boat 
and ultimately convert it 
into barrels to age genuine 
whisky. Once the decision 
was made, there was no 
turning back. It took them 
five months to repair a 
boat from 1941 and even 
though the latter was not 
completely ready for use, 
having grown restless after 
long months of planning, 
working and waiting, they 
immediately set sail. The 
exhilarating voyage, which 
was also charged with fear 
and doubts, lasted a little 
less than a month. De-
spite many complications 
that arose in its voyage, 
the boat Soutien De Fa-
mille brought them safely 
to their destination. Its 
healthy core, the hull, was 
turned into two 200-litre 
barrels and filled with 12 
year old whisky at the Bun-


